Bio ynopsapgHuKa

BuoaHH4A, niarotoBaHe y napTHepPCbKiv cniBnpaui ManepeicueHorpadii (M. J1bBiB)
Ta My3eto TeaTpasbHOro, My3mM4HOro Ta KiHoMMUCTelTBa YKpaiHM (M. KMiB), MponoHye
PO3rMMAHYTU TeaTpalbHMIA KOCTIOM 9K caMOByTHIM i camMoaocTaTHIM BMUO MUCTeUTBa.
MucTelTBa, B AKOMY MPOTArOM POKIB CKanMnca CBOi Tpaauuii, BUpobuamca cBoi 3a-
KOHM | 3'aBMaca Lifna HM3Ka iMEeH, O CbOrodHi LiIKOM BMEeBHEHO MO)Ha Ha3BaTwU
KY/TbTOBUMMW.

MuCTeTBO TeaTpalibHOro KOCTHOMa XOud TiCHO M NoB’'d3aHe 3i cueHorpadieto i va-
CTO PO3MMAAa€ETbCA 9K MOro YacTMHa, BOAHOYAC € CaMOCTIMHMM. ECKi3m TeaTpanbHMX
KOCTIOMIB BaApPTO CMPUMMaTU He TiNIbKKM 9K eleMeHT BUPOOHKMYOro npoLuecy TeaTpanb-
HOI BUCTaBW, afnie M HEOAMIHHO 9K TBOPU rpadivHOro MMCTELTBA, LIJTKOM CaMOAOCTaTHI
Y LLbOMY PO3YMiHHI.

3i6paHHA ecKi3iB XyQOoXXHWKIB Pi3HMX POKIB, perioHiB, popMmaLin Ta Wwkin, ob'eaHa-
Hi We MPUHANEXHICTIO 00 YKPAIHCbKOrO MUCTELbKOIO MPOLECY, YiITKO OEMOHCTPYE
PO3KiLWLHMW dyHOAMEHT, 3aKNadeHnIM B HALWLOMY MUCTELTBI TeaTpalibHOro KOCToMa Ta-
KUMW TUTaHaMu, 9k Bacunb Kpunuescbkni, OnekcaHapa Ekcrep, AHatonb MNeTpuub-
K, Bagnm Mennep, ®eaip Hipoa, €8reH JTMcKK. Le Bce XyAoXHWKM Tak 3BaAHOMO BU-
LLLOrO eLleioHy, 6arato 3 aKMx 3400yNK e 33 XUTTA CNaBy He TiNbKM Ha 6aTbKiBLUMHI,
ane ny caiTi.

MinbipkKa, Lo OXOMNOE CTO POKIB Bifg novaTKy XX cToniTTa A0 nodaTky XXI cToniT-
T4, AEMOHCTPYE HAaABHICTb | TAMICTb TpaaMLin, BNi3HaBaHI XapaKTepHi p1cK, aki noea-
HYIOTb YKPaiHCbKMX XyOOXHWKIB KPi3b POKK. BaxxnmnBmM Byno npeactaBMTM CydaCHMX
XYOOXHWKIB, AKi CTBOPIOIOTb TeaTpalibHUIM KOCTIOM CbOrodHi, o6 dakKTUYHO CcKiacTu
MOBHY KapTUHY YKPAIHCbKOIo MMUCTELTBA TeaTPasibHOMO KOCTIOMA SK ABULLA.

3BUYaAMHO, 00 LUbOro BMOAHHA YBIMLIAKM HE BCi XYOOXHUMKM, 9Ki MpaLuoBan 4m
CbOroAHI MPALLOOTb Y i ranysi. BugaHHa BapTo CApUMMMaTK 9K LLIICHY O3HanomMyy
npe3eHTaLlito, @ He BUYeprnHy 3BedeHy 6a3y OaHuX.

BTiM, KOXXeH 3 XyOOXXHUKIB, MPeacTaBNeHMX Y Ui KHM3I, CTaB BaXX/TMBO TOYKOHO
B npoLeci opMyBaHHS UM PO3BUTKY MUCTELTBA TeaTpPasibHOro KOCTIOMa B YKpPaiHi. Lle
HOBaTOPMW, BMKMagaui, XyOOXXHUKWM HaLiOHaNbHMX TeaTpiB, MUTL, LLiIKaBi CBOEK CaMO-
OYTHICTIO UM aKTUBHICTIO B Cy4aCcHOMY TeaTpasibHOMY MPOLLECI.

MaKcuMarnbHa Pi3HOMaHITHICTb, MPMBAOAMBICTb Ta LIHHICTb CaMOro eckisy €K
MUCTELLbKOro TBOPY, HafaHHS MOXIMBOCTI 3a3MPHYTU Y «CBATaA CBATUX» MYy3en-
HOrO CXOBMLLA, POOAMHHMX apXiBiB, MAaMCTEPEHb Cy4YaCHMX XYOOXXHWKIB — BigirpaBanm
BUPIiLLanbHy ponby GopMyBaHHI MigbipkM eckiziB oo nyonikauii. Y KHKLI BMiLLEHi aK
nob6pe BigoMi poboTM OKPEMUX XYOOXKHMUKIB, LLIO ByKEe CTanu Bi3UTIBKOK YKPAIHCbKOro
MMCTELTBa Y CBITI, 9K, HanNpwWKiag, ecKi3znm AHatong lNeTpuiubKoro Ao onepu «TypaH-
O0T», iHLWI »X Ny6nikytoTbca BRepLle, 9K-OT AedKi eCKi3y He MeHLI 3HAaKOBOIo XyOO0x-
HWKa €BreHa Jlncumka.

TaKOXX BaXKNMBUM 4719 KOMaHAM, gKa npaLtoBana Hah CTBOPEHHAM LbOro BUOAH-
He, ByNO HAronoCUTK Ha MPUHANEXHOCTI MEeBHUX XYOOXXHUKIB caMe A0 YKPaiHCbKOI
KynbTypu. CbOrogHi He piaKo MOXXHa 3yCcTpiTh iM'a AHaTong MeTpuubkoro, OnekcaH-
apwv Ekctep, Baguma Mennepa v iHWNX XyOOXXHUKIB Yy Mepeniky NpeacTaBHUKIB PoCil-
CbKOr0 aBaHrapay, LWo A0BOJIi CYMHIBHO 3 ICTOPMYHOI TOYKM 30pYy M 30BCIiM HE eTUYHO,
3 0rnaay Ha OOKYMEeHTasbHI IXepena, B AKMX XyLOXXHUKKM CaMi HarosoLwyoTb Ha TOMY,
LLLO BOHM € YKpaiHLUAMM 1M caMe yKpaiHCbKa NpMpoaa, AMTAadi cnoragm, yYKpaiHCbke Ha-
poaHEe MUCTELTBO M TpaauLIi CTanm OXXepenoMm iXHbOro MUCTELLbKOIo MOLLYKY Ta CaMo-
ioeHTndIKauii B MMCTEUTBI.

KHMKKa «YKpaiHCbKMW TeaTpalbHU KOCTIOM XX—XXI cToniTb. ECKi3m» € nepLlumm
YKPAIHCbKMM BUOAHHAM, gKe CHOKYCOBAHO MPEe3eHTYE e MUCTELTBO | BUOAETbCA Y
dopMaTi MogapyHKOBOIo XyOOXHboOro anbbomy. CnoaiBatocs, BiH CTaHe HAaTXHEHHAM
Ong 6araTbox XyOOXHWUKIB, OOCNIOHMKIB Ta MOLiHOBYBa4iB 3aaBneHOoi TeMu, TeaTpy i
MUCTeLTBa 3arasioMm.

BoroaH Moniwyk,
cniB3acHOBHUK MNanepei cueHorpadii Ta Lviv Quadriennale of Scenography



From the Compiler

This publication, prepared in partnership with the Scenography Gallery (Lviv) and
the Museum of Theater, Music, and Cinema of Ukraine (Kyiv), proposes to consider
theatrical costume as an original and self-sufficient art form. An art, in which over
the years traditions have developed, laws have been developed, and several names
have appeared, which today can be called a cult.

Although the art of theatrical costume is closely related to scenography and is
often seen as part of it, it is also independent. Sketches of theatrical costumes should
be perceived not only as an element of the production process of a theatrical per-
formance but also necessarily as works of graphic art, completely self-sufficient in
this sense.

The collection of sketches by artists of different years, regions, formations, and
schools, united only by belonging to the Ukrainian art process, clearly demonstrates
the luxurious foundation laid in our theatrical costume art by such titans as Vasyl Kry-
chevskyi, Oleksandra Ekster, Anatol Petrytskyi, Vadym Meller, Fedir Nirod, Yevhen Ly-
syk. These are all artists of the so-called upper echelon, many of whom gained fame
not only in the motherland but also worldwide during their lifetime.

The selection, which covers a hundred years from the beginning of the XX cen-
tury to the beginning of the XXIt century, demonstrates the presence and longevity
of traditions, recognizable features that unite Ukrainian artists over the years. It was
important to introduce contemporary artists who create theatrical costumes today to
make a complete picture of Ukrainian theatrical costume art as a phenomenon.

Of course, this edition does not include all artists who have worked or are work-
ing in this field today. The publication should be considered as a complete introducto-
ry presentation, not an exhaustive consolidated database.

However, each of the artists presented in this book has become an important
point in the formation or development of the art of theatrical costume in Ukraine.
These are innovators, teachers, artists of national theaters, artists, interested in their
identity or activity in the modern theatrical process.

The maximum variety, interest, and value of the sketch itself as a work of art, pro-
viding an opportunity to look into the ‘holy of holies’ of the museum repository, family
archives, workshops of contemporary artists — played a crucial role in forming a selec-
tion of sketches for publication. The book contains well-known works of some artists
who have already become the hallmark of Ukrainian art in the world, such as Anatol
Petrytskyi's sketches for the opera Turandot, while others are published for the first
time, such as some sketches by the no less iconic artist Yevhen Lysyk.

It was also important for the team that worked on the creation of this publication
to emphasize the affiliation of certain artists to Ukrainian culture. Today it is not un-
common to find the names of Anatol Petrytskyi, Oleksandra Ekster, Vadym Meller,
and other artists in the list of representatives of Russian Avant-garde, which is quite
doubtful from a historical point of view and not ethical, given the documentary
sources in which the artists themselves emphasize that they are Ukrainians and it
is Ukrainian nature, childhood memories, Ukrainian folk art and traditions that have
become the source of their artistic search and self-identification in art.

Ukrainian theatrical costume of the XX*"-XXI*t centuries. Sketches is the first Ukra-
inian publication that focuses on this art and is published in the format of a gift art
album. | hope it will be an inspiration for many artists, researchers, and connoisseurs
of the theme, theater, and art in general.

Bohdan Polishchuk,
co-founder of the Scenography Gallery and Lviv Quadriennale of Scenography



CueHorpadia 3 TeaTpanlbHOro My3selo

Konekuia My3eto TeaTpasibHOIo, My3M4YHOIo Ta KiIHOMKUCTELTBa YKpaiHW Byke Mal-
Y& CTO POKIB KOMMMEKTYETbCA NpeaMeTamMu, aki GiKCytoTb TeaTpasibHy BMCTaBY i CaM
TBOPYUIM Npouec ii HapoaykeHHA. My3el ByB 3anodYaTkoBaHMIM 1923 poKy B MucTelb-
KoMy 06'eqHaHHI «bepesinby, i NTepwmnMm My3emHMKamMm Bynm cami aktopu. BoHu rmu-
OOKO PO3yMiNnKn, 3 4Oro CKIadaETbCA TeaTpaibHa MOCTaHOBKA Bi 3a4yMy A0 peani3auii,
i MNaHyBanm Mysen caMe gk nabopaTopito, Ae BCi 3alikaBieHi Mornuy nonpawoBaTu i
HabpaTrca goceigy. 3a CTBOPeHHA KonekLii Bianoeigana My3senHa koMicia (My3KoMm),
AaKa moyana 36umpatm adilli, NporpamMm, TEKCTU M'EC Ta PEXXMCEPCHKI MPUMIPHUMKK, Ma-
KETW ODOPMIIEHHSA CLIEHW, TeaTpaslbHi KOCTIOMW, CBITIMHU Ta HErAaTUBM, ECKI3UN KOCTHO-
MiB i geKkopaulin. 3aBOaKkM LbOMYy Bynun 36eperkeHi yHikanbHi NaM'aTKM YKpaiHCbKOro
TeaTpanbHOro aBaHrapay. Biaroni My3sen 3Ha4HO PO3LWMPUB CBOKD POOOTY, OXOMUBLLM
OinblWicTb TeaTpiB YKpaiHu XX-XXI ctoniTe. CKNagHicTb My3eedikaLlii TeaTpanbHOi BU-
CTaBM Mondarae B TOMYy, LLO BOHa Ma€ BiobyBaTUCA CUHXPOHHO 3 CaMUM TeaTpasbHUM
npoLecoM, afxe 3 BiACTaHi Yacy ue 3pobutn Habarato Barkye.

[1o anbboMmy, MPUCBAYEHOIro TeaTpalbHOMY KOCTIOMY, YBIMLLIN eCKi3n 3 KonekKLii
My3eto, aKi aaTytoTbea 1920-2020 pokamMu. Cepen, 306paXkeHb — TBOPUM OOHOro 3 nep-
WX NpodecimHUX XyOOXKHMKIB TeaTpy Bacmng KpumyeBcbKoro, mepLmx cueHorpadis
YKpPaiHCbKOi cueHn BagunmMa Mennepa Ta AHaTonda MNeTpuLbKoro, eckizm OnekcaHapm
EkcTep Ta OnekcaHapa XBOCTEHKA-XBOCTOBa, BaneHTmHa LUkngdiBa Ta bopuca Koca-
peBa, Mopiua YMaHcbkoro Ta @enopa Hipooa, Mapii JleBUTCbKoi, AHOpIa AneKcaH-
apoBumya-loyeBcbKoro Ta borgaHa Moniuyka.

Buxia Lboro BuaaHHa 6yB 61 HEMOXTMBUM 6e3 CKMagHOI IHCTUTYLIMHOI poboTH,
AKYy 30iNCHIOE My3en, BUABnatoumM, 3bepiratoum Ta OOCNiOXKy4YM NamMm'aTkm, — i CTBO-
PIOOYM eKCMO3ULINHI MPOEKTU, 3aBAAKM AKMM TeaTparibHe MUCTELTBO CTa€ GmKYMM
ana nyeniku.

TeTaHa PygoeHkKo,
rofioBHa 36epirayka Myseto TeaTpalibHOro, My3mM4HOro Ta KiHoMmucTeuTBa YKpaiHu



Theater Museum Scenography

The collection of the Museum of Theater, Music and Cinema of Ukraine has been
completed for almost a hundred years with items that capture the theatrical perfor-
mance and the very creative process of its birth. The museum was founded in 1923 by
the Berezil Art Association, and the first museum workers were the actors themselves.
They deeply understood what a theatrical production consists of from conception
to realization, and planned the museum as a laboratory where all those interested
could work and gain experience. The Museum Commission (Muzkom) was responsi-
ble for the creation of the collection, which began collecting posters, programs, texts
of plays and director's copies, stage designs, theatrical costumes, photos and nega-
tives, sketches of costumes and decorations. Thanks to this, unique monuments
of Ukrainian theatrical Avant-garde have been preserved. Since then, the muse-
um has significantly expanded its work, covering most theaters in Ukraine in
the XXt—XXIt centuries. The difficulty of museification of a theatrical performance is
that it must take place synchronously with the theatrical process itself, because from
a distance it is much more difficult to do so.

This album, dedicated to theatrical costume, includes sketches from the muse-
um’s collection, dating 1920-2020. Among the images, there are the works of one of
the first professional artists of the theater, Vasyl Krychevskyi, the first scenographers of
the Ukrainian stage Vadym Meller, and Anatol Petrytskyi, sketches by Oleksandra Ek-
ster and Oleksandr Khvostenko-Khvostov, Valentyn Shkliaivand Borys Kosariev, Morits
Umanskyi and Fedir Nirod, Mariia Levytska, Andrii Aleksandrovych-Dochevskyi and
Bohdan Polishchuk.

This publication would be impossible without the complex institutional work of
the museum, discovering, preserving, and researching cultural objects — and crea-
ting exhibition projects that bring theatrical art closer to the public.

Tetiana Rudenko,
Curator of the Museum of Theater, Music and Cinema of Ukraine



10

HanpusukoBaHiwi
eKCNePUMEHTMU Yy MNOLLYKY
HOBOI 06pa3HOCTI

MunCTeuTBO €CKi3y TeaTpalbHO-
ro KOCTOMa y XX CTOMITTI BrepLle 3a-
ABMIO Npo cebe aK MpPoO CaMoOLiHHUMN
rpadiyHMI TBip, TO6TO BOHO BigGyno-
Cca He nuLle 9K HeobxigHWW eTan Onsa
30IMCHEHHSA TMOCTAaHOBKWM CMEKTaKI/IO
4y GaneTy, onepu, a Ak NeBHMIM 3aBep-
LUEHWMW pe3ynbTaT XydOXXHbOi TBOPYOC-
Ti. Big camMoro no4yatky XX cToniTTa M
ocobnmeo y 1910-1920-Ti, a ni3Hiwe y
1970-1990-Ti POKWM €CKi3N KOCTIOMIB €eK-
CMNOHYBaliM Ha BUCTaBKaX, OPYKyBaun
B Yaconwmcax, y MoHorpadiax, e BoHM
6ynu npepcTtaBneHi 9K pedi caMmofo-
cTaTHI. Lli po60TK BiAOMMX XyOOXKHWKIB
MepeKoHNIMBO BigoOGpPa)akoTb  PI3HO-
MaHITTd MUCTELbKMX HaMpPsSMKIB, He-
PiAKO — Yy BiNnbll «KOHLUEHTPOBAHOMY»
06pPa3HO-MIACTUYHOMY PIiLLUEHHI, HiX
Le 6yno NMposBMNeHO Y XUBOMMUCI Y Yy
CTAHKOBIW rpadiLi.

YoMy Tak cTtanoca? HaneBHO, camMa
npupoha MuUCTeLTBa TeaTpy CrMOoHyKa-
na 0O eKCNepuUMEHTY, OO MOCUMIEHHS
BUpPakanbHMX, CYTO YMOBHUX 3acobiB.
Ak roBopmB Ockap Yaumnbg: «Mucrte-
LTBO — LL& Hall XXMBWIM NPOTECT, HaLla
raflaHTHa crnpoba BKasaTW npupoai ii
CnpaBXHE Micue»'. TeaTpanbHe nuue-
OIMCTBO MEPETBOPIOE MAMHHE YXKUTTHA
Ha BMOOBULLE, pealibHUX aKTOPIB — Ha
yOCOOeHHa BUraaHMx repois, i ponb
XyOOXXHWKa B LLbOMY MpoLeci NnepeBTi-
NEHHS BaXKKO MepeoLiHNTK.

CborogHi icHye 3arasibHOBXXMBaHe
BM3HAUYEHHA «YKPAIHCbKMIN CLEeHIYHNI
aBaHrapg». Taki XyOOXXHUKK, 9Kk Onek-
caHOpa Ekcrtep, AHatonb [leTpuub-
Kn, BaonmMm Mennep, bopumc Kocapes,
OnekcaHap XBOCTEHKO-XBOCTOB 3AiMC-
HUKM CMPaBXHIM NepeBOopoOT Yy TeaTpi,
BOHM 3aHOBO OCMWCAWAWM TeaTpalibHy
YMOBHICTb, PO3WMPUAN  MOXKIMBOCTI
CLUEHIYHOro MnpocTopy, BUABUIM HOBI
AKOCTI KOMbOpPy, CBIiTNa, GakTypu, pyx-

"Vannba O. YNagoK MM : NonH. cobp. cod. T. 111 KH.
6. CaHkT-TeTepbypr, 1912. C. 158.

The Riskiest Experiments in
Search of a New Imagery

Theartofsketching atheatrical cos-
tume in the XX century first declared
itself as a valuable graphic work, name-
ly it took place not only as a necessary
stage for the production of a play, bal-
let, or opera, but as a certain final result
of artistic creativity. From the very be-
ginning of the XX century, and espe-
cially in the 1910s and 1920s, and later
in the 1970s and 1990s, sketches of cos-
tumes were exhibited in exhibitions,
printed in magazines and in mono-
graphs, where they were presented as
self-sufficient things. These works of
famous artists convincingly reflect the
diversity of artistic directions, oftenin a
more ‘concentrated’ figurative-plastic
solution than was shown in painting or
easel graphics.

Why did this happen? Perhaps, the
very nature ofthe art oftheater prompt-
ed the experiment, the strengthen-
ing of expressive, purely conditional
means. As Oscar Wilde said: «Art is our
spirited protest, our gallant attempt to
teach Nature her proper place»'. Theat-
rical acting turns a fluid life into a spec-
tacle, real actors into personifications
of fictional characters, and the role of
the artist in this process of reincarna-
tion is difficult to overestimate.

Nowadays, there isa common defi-
nition of ‘Ukrainian stage avant-gar-
de'. Artists such as Oleksandra Ekster,
Anatol Petrytskyi, Vadym Meller, Bo-
rys Kosariev, Oleksandr Khvostenko-
Khvostov made a real revolution in the
theater, they rethought theatrical con-
ventionality, expanded the possibilities
of stage space, discovered new quali-
ties of color, light, texture, moving el-
ements in the scenery and costume.
Vadym Meller later reflected on that:
«Inthe process of theater development,
which then began, it was necessary to

' Oscar Wilde, Upadok Lzhi [The Decay of Lying]:
Complete Works, vol. Ill, bk. 6 (Saint Petersburg, 1912),
158.




HacTtmuHa .

dyHpaTopu Ta pedopmaTopm
YKPaiHCbKOro TeaTpasibHOro KOCTioMa



Chapter I.

Founders and Reformers
of Ukrainian Theatrical Costume
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EcKi3m TeaTpanbHMX KOCTIOMIB — Fif-
Ha YacTMHa PO3MaiTTa Ta HEMOBTOPHOCTI
YKPAIHCbKOIO cUeHOorpadiyHoro »utrd
XX cTonitra. 9cKpaBMM OOPOOKOM BU-
ONNCKYIOTb BOHWM B TBOPYMX MPOEKTAX
B. Kpunuescbkoro, O. Ekctep, A. lNeTpurub-
Koro, B. Mennepa, O. XBOCTEHKA-XBOCTO-
Ba, b. KocapeBa, @®. Kpu4yeBCbKOrO,
B. LkngiBa, ®. Hipooa, M. YMaHCbKOro,
1. CeMukiHOi, €. JlMucnKa — cCrnpaB)Hix
HOCIiB HalLioHaNbHOI CBIAOMOCTI, BigKpu-
BayiB HOBITHIX MWCTELbKMX 0bOpIiB, Npe-
3€eHTaHTIB a3apTy M HacHarm yKpaiHCbKOIi
cueHorpadivHOI LKOMN.

NnacTmnka cueHiYHOro KoCcTioMa, Moro
€CKi3He BTiNNIeHHA — BaroMuni BMpaXkarb-
HWUW 3acib6 cueHorpada. Mpauooydn Hag
iOecto TeaTpaibHOro NPOCTOPY, XYAOXH M-
KW 3aM1t0OKM 3aHYpPIOBanmCb Y NCUXONOriy-
Hi HKOAHCU MOro «MeLllKaHLiB», MOAYMKM
MporpaBanu ixHi XXUTTqa, mepuneTii BUCTa-
BM B LLISTOMY. HEMOBTOPHICTb YHIKaNbHOro
o6pa3Horo 3By4aHHsa, NonagaHHa B irpo-
BY TUMMa)KHICTb 3anexkana Big iHOWBIOY-
anbHOCTI MUTLSA, MOrO BMIHHA NpaLutoBaTH
Y KONEKTUBI. Y aito BcTynana npodecinHa
30AaTHICTb XyOOXHMKIB TeaTpy OO0 MepeBTi-
NeHHa, NpoaBnaB cebe peXXmcepCbkmni
XMCT, poO3KpuBanoca BMiHHA nepenba-
yatu oetani MambyTHboi rpu. KocTiomu
HaPOOXKYBaNMCb 3 TKaHWH, KOHCTPYKLLIW,
daKTyp, pyxiB, 3MICTIB, KOMbOPIB. 3anpo-
rpaMoBaHa XyOOXXHMKOM XapaKTepPHICTb
OXXWBana B CBIiTNi paMnu, B AMHaMILi aK-
TOPCbKOro BMKOHAHHS, B MEPUNETIFAX Clo-
YKETY, | «baraTto XTo 3 apTUCTIB, BMXOOAYUM
Ha CLeHY, HeC/IM B cepLax CBOIX BOAYHICTb
3a KOCTIOMMW, CTBOPEHI 419 HUX PO3YMHUM
TanaHToM, 4OBPUM cepLeM i HaTXHEHHOIO
npaLeo XygoXxKHMKa..»".

Cepen dyHOATOPIB YKPAIHCbKMX CLe-
HorpadiYHMX MPOEKTIB Mo4YaTKy XX CTO-
NiTTa — apxiTekTop, XXMBonumceLb, rpadik
Bacunb KpuyeBcbkui (1873-1952) — rnu-
BOKUIM 3HaBeELb YKPAIHCbKOT MUHYBLLVHW,
aKTUBHMIN 36MpPaY HAaPOOHOIro MUCTELLITBA.
CniBnpauga i3 HaMBigOMIlULMM MpeacTaB-
HUKOM TeaTpy KopudeiB, pPEXMCEPOM
CTaluioHapHoro TeaTpy Mwukonoto CagoBs-
CbKMM — Baroma CTopiHKa moro 6iorpadii.
XYOOXHWK OopraHiuHO peanisyBaB cebe B
iCTOpMYHOMY penepTyapi, NO6UB 3aHy-
PIOBATMUCSA B ICTOPUYHI BUOAHHSA, My3eMHi
Konekuii, po3LlyKyBaB PAPUTETHI apXiB-
Hi MaTepiann. KocTioMm KpUYeBCbKOro

' OyneHko B. Mawctep 6anetHoro kocTioma //
A. MeTpuubknin : Cnoragm Npo XyooxHuka. K. : Mucre-
uTBO, 1981. C. 48.

Sketches of theatrical costumes are
a worthy part of the diversity and unique-
ness of the Ukrainian scenographic life of
the XX™ century. They shine with bright
achievements in creative projects of Vasyl
Krychevskyi, Oleksandra Ekster, Anatol
Petrytskyi, Vadym Meller, Oleksandr Kh-
vostenko-Khvostov, Borys Kosariev, Fe-
dir Krychevskyi, Valentyn Shkliaiv, Fedir
Nirod, Morits Umanskyi, Liudmyla Semy-
kina, Yevhen Lysyk — real bearers of na-
tional consciousness, discoverers of the
latest artistic horizons, presenters of pas-
sion and inspiration of the Ukrainian sce-
nographic school.

The plasticity of the stage costume,
its sketch embodiment — a significant
means of expression of a scenography
designer. Working on the idea of theatri-
cal space, artists fondly immersed them-
selves in the psychological nuances of its
‘inhabitants’, mentally losing their lives,
the vicissitudes of the play as a whole.
The uniqueness of the figurative sound,
getting into the acting type depended on
the individuality of the artist, his/her ability
to work in a team. The professional abili-
ty of theater artists to reincarnate came
into play, the director’s skill showed itself,
the ability to predict the details of the fu-
ture play was revealed. Costumes were
born from fabrics, structures, textures,
movements, meanings, colors. The cha-
racteristic programmed by the artist came
to life in the light of the footlights, in the
dynamics of acting, in the vicissitudes of
the plot, and «many of the artists, going
on stage, carried in their hearts gratitude
for the costumes created for them by the
intelligent talent, kind heart and inspired
work of the artist..».

Among the founders of Ukrainian
scenographic projects of the early XX
century was the architect, painter, graph-
ic artist Vasyl Krychevskyi (1873-1952) —
a deep connoisseur of the Ukrainian past,
an active collector of folk art. Collabora-
tion with the most famous representative
of the Theater of Coryphaeus, director of
the stationary theater of Mykola Sadovskyi
is an important page of his biography.
The artist organically realized himself in
the historical repertoire, liked to immerse
himself in historical publications, muse-
um collections, searched for rare archi-

" Valentyna Dulenko, «Maister baletnoho kostiu-
ma» [«Master of ballet costumen»], in A. Petrytskyi: Mem-
ories of the artist (Kyiv: Mystetstvo, 1981), 48.
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Bacunb
KpuuyeBcbKnn

Ecki3 kocTioMa eTbMaHa

00 BUCTaBU «borgaH XMenbHULbKUN»
M. CTapuubKoro

1920

Sketch of the costume of the Hetman
for the play Bohdan Khmelnytskyi

by Mykhailo Starytskyi

1920



20.

Ecki3 kocTioma ®data MopraHum

00 onepu «J1to60B 00 TPbOX MOMapaH4iB»
C. Mpokod'eBa

NocTaHOBKa He 3aiMcHeHa, 1926

Oleksandr
Khvostenko-Khvostov

Sketch of Fata Morgana's costume

for the opera Love for Three Oranges

by Sergei Prokofiev

The production was not performed, 1926
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Y 1970-80-x poKax yKpaiHCbka cLe-
Horpadia NpoaoByXKyBana MOLUYKKM HOBOI
06pa3HOI NeKCUKU, AKY TaK YCrillHO po3-
noyana y 1960-x pokax. TeaTp Bce GinbLuie
BiOXOOMB BiO 3aTSHKHOMO coLpeaniamy Ta
BiB Aianor 3i 30006yTKaMM YKPaAiHCbKUX Te-
aTpanbHUX XyOOXXHWKIB 1920-30-x poOKiB.
PeanicTnyHi gekopalii BiaTicHAnuMca gie-
BOIO cLeHorpadieto — BaXX/IMBUM CTaBa-
0 CTBOpPEeHHS obpa3y Ta acouiaTUBHOIo
pagy. BignoeigoHO, HOBOro 3Ha4YeHHsa Ha-
OyBaB i TeaTpallbHUM KOCTIOM. B 1990-x
pokax cueHorpadia Bxe He noTpebyBa-
na KOMMPOMICIB, 9K Yy MmornepenHi poKu.
3 ogHoro 60Ky, XyOOXHMKY 3anmuianoca
MeHLWe poboTn ONa MPUXOBAHOIO CeHcy
BUCTaBW, afXXe NeBHUM Yac caMe CLEeHOo-
rpadia roeopuia npo Te, WO He MOXHa
©yno 03By4yBaTK, 3 iHWOro 6oKy — HacTa-
na epa HoBoi cBO6OoAM BGigHOro Teatpy. B
2000-10-x poKax po3rno4yaBca bym nepe-
OCMWCIEHHA PI3HMX €enoX Ta CTUAIB, TUM
YyacoM gk dakTypa i Konip TeX 3a3HaBanm
PiI3HOMAHITHOrO BUKOPUCTAHHA.

MpoOoBXyUM 3B'A30K MOKOMiIHb, B
1970-x pokax poO3Mno4YMHaE TBOPYY LiANb-
HicTb cmH Depopa Hipona, cueHorpad
fApocnaB Hipog (Hap. 1946), 9K 3aKiH-
ymB JleHiIHrpagCbKMIM TeaTpanbHUW iH-
CTUTYT. Mamyke niB CTONITTS BiH NPOOOB-
YKy€ crnpaBy 6aTbka — CTBOPIOE CBIiTW Ha
KOHY TeaTpy. B Moro eckizax BigyyBaeTbca
TEKCTypa, 06’'EMHICTb, KONbOPOBa ramMa Ta
CTUNb MambyTHIX KOCTIOMIB. Hampuknag,
B eckizax go onepwu «YapiBHa OneHa»
(1975) nocTtatoTb BOWMOBHMUYI  ChapTaHLU
3 PI3BHOMAHITHUMMKM WKMTaMM Ta MedyaMu.
MOHONMITHI dirypu OOMOBHIOKTLCA FOMOB-
HUMIK yB6opaMK Ta CTPOSAMMU, 30aBanocs 6,
rpeLubkoro ogary, gKi BogHo4ac Bigcuna-
IOTb OO YKPaiHCbKOro aBaHrapgy, Wo Ta-
KOYX MiAKpecneHo KOMbOpPOM 306parkeHb.
XYOOXHWMK 0719 KOXHOIMO NepCcoHaXka 3Ha-
XOOUTb OKPEMIi MCUXOMOriYHI pucK, aKi
BiOYYBalOTbCS BXe Y MacTULL ecKizy.

BaromMy 4acTumHy cueHorpadiB YKpai-
HW, MOYMHAUYM 3 KiHUA 1970-X poKiB i 4o
CbOrOAHIi, CTAaHOBAATb YUHIi «LLKOAM» [JaHUn-
na Nigepa (1917-2002). OcKinbKM Len npo-
BiOHUM YKPAiHCbKUIM cueHorpad, npw-
XUNbHWK Oi€BOI cueHorpadii, cTBOptoBaB
Ha KOHY MPOCTOPOBI KOHLLEMTK, BiH PigKO
npautoBaB Hag KOCTioMaMu. YTiM, cepef
MOro y4dHiB XTocb 6inblue nMi3Hae came
npocTip, 9k BonoanmMumnp KapalleBCbKui,
Irop HecmigHoB 4m Ceprin Macnoboi-
LWMKOB, @ XTOCb BUPI3HAETLCA POBOTOO
3 KOCTtoMaMK, aK HaTaniga Pyatok, Mapisa

In the 1970s and 1980s, Ukrainian sce-
nography continued to search for new fig-
urative expressions, which it had so suc-
cessfully begun in the 1960s. The theater
increasingly moved away from protracted
Socialist Realism and conducted a dia-
logue with the achievements of Ukrainian
theater artists of the 1920s and 1930s. Re-
alistic scenery was replaced by effective
scenography — it became important to
create an image and an associative se-
ries. Accordingly, the theatrical costume
acquired a new meaning. In the 1990s,
scenography no longer required compro-
mises, as in previous years. On the one
hand, the artist had less work to do for
the hidden meaning of the play, because
for some time it was the scenography
that said what could not be voiced, on the
other hand — the era of a new freedom
of poor theater began. In the 2000s and
2010s, a boom in rethinking different eras
and styles began, while texture and color
also underwent various uses.

Continuing the connection between
the generations, in the 1970s Fedir Nirod’s
son, scenographer Yaroslav Nirod (born
in 1946), a graduate of the Leningrad The-
ater Institute, began his creative activity.
For almost half a century he continued his
father's work — creating worlds at the the-
ater stage. His sketches show the texture,
volume, color scheme and style of future
costumes. For example, in the sketches for
the opera La Belle Hélene (1975) the mili-
tant Spartans appear with various shields
and swords. Monolithicfigures are comple-
mented by hats and costumes, seemingly
Greek clothing, which at the same time
refer to the Ukrainian avant-garde, which
is also emphasized by the color of the ima-
ges. The artist finds separate psycholo-
gical features for each character, which are
already felt in the plasticity of the sketch.

A significant part of Ukrainian sce-
nographers from the Ilate 1970s to
the present day are students of Danylo
Lider's school (1917-2002). Since this lea-
ding Ukrainianscenographer,aproponent
of active scenography, created spatial
concepts at stage, he rarely worked on
costumes. However, some of his students
discover more about space, such as Volo-
dymyr Karashevskyi, |hor Nesmiianov or
Serhiy Masloboyshchykov, and some are
distinguished by working with costumes,
such as Nataliia Rudiuk, Mariia Levytska,
Andrii Aleksandrovych-Dochevskyi, Liud-



48.

Ecki3 KocTtoMiB KOHOHU Ta Liepepu

no Buctaeu «bypsa» B. LLlekcnipa
HauioHanbHMIM akageMidyHMI gpaMaTUdHMA
TeaTp iM. |. DpaHka, M. Kuis, 2010

Pexkncep C. MacnobonLLmKoB

Nataliia
Rudiuk

Sketch of the costumes of Juno and Ceres
for the play The Tempest

by William Shakespeare

Ivan Franko National Academic Drama
Theater, Kyiv, 2010

Director Serhiy Masloboishchykov
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Ecki3 kocTioMa EgpiaHa

00 MIo3UKNy «dopiaH Mpen» M. BapKoHbi,

3a pomaHoM O. Yamnboa

KMiBCbKMIM HaLiOHaNbHUM akageMivyHuM TeaTp
onepetn, 2020

Pexkmncep B. CTPYTUHCHKMI

Aliia
Baitenova (Mezhenina)

Sketch of Adrian’s costume

for the musical Dorian Gray

by Matiash Varkonyi, after Oscar Wilde
Kyiv National Academic Operetta Theater,
2020

Director Bohdan Strutynskyi
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KaTanor eckisiB TeaTpasibHUX KOCTIOMIB
XX=XXI cTonitb

1. Bacunb KpuuyeBcbkumn

Ecki3 kocTioMa leTbMaHa

00 BMUcTaBu «borgaH XMenbHULbKNIM» M. CTapuLbKOro

1920

Manip, akBapenb. 36x24 cM

Konekuia Myseto TeaTpanbHOro, My3n4HoOro Ta KiHoMmcTeLTBa
YKpaiHu

IHB. N2 E 1057

2. Bacunb KpnuyeBcbKuin

Ecki3 KocTioMa MonKoBHUL

0o BUcTaBu «borgaH XmMenbHWLbKUI» M. CTapULbKOro

1920

Manip, akBapenb. 28x22,5 cM

Konekuia Myseto TeaTpanbHOro, My3n4yHoro Ta KiHomMmcTeuTea
YKpaiHu

IHB. N2 E 1053

3. OnekcaHppa Ekctep

EckKi3 KocTioMa [0 iCMaHCbKOro TaHLo

Banet Enb3n Kptorep, M. Opeca, 1920

KapToH, ryalu. 47,5x34 cm

Konekuia Myseto TeaTpanbHOro, My3an4HOro Ta KiHoMmcTeLTBa
YKpaiHu

IHB. N2 E 3839

4. OnekcaHpgpa Exkcrep

Eckis. Komnosuuig, 1916

KapToH, ryawu. 53x34 cm

Konekuia Myseto TeaTpanbHOro, My3an4HoOro Ta KiHoMmcTeLTBa
YKpaiHn

IHB. N2 E 3837

5. AHaTonb MNeTpuubKkun

EcKi3 KOCTIOMiB A0 «EKCLLEHTPUYHUX TaHLLIB»

KamepHui 6anet, M. Mocksa, 1922

MocTaHoBKa K. lo/1eM30BCbKOro

Manip, ryaw, Tyw. 62x50 cm

Konekuia Myseto TeaTpanbHOro, My3an4Horo Ta KiHoMmcTeLTBa
YKpaiHu

IHB. N2 E 6489

6. AHaTonb MNeTpuubKUn

Ecki3 KocTioMiB eBponenLis

no 6anety «4epBoHuin Mak» P. Miepa

CTonunyHa nepyaBHa ornepa, M. Xapkis, 1927

Pexkucep €. Birinbos

Manip, annikauia, akeapenb. 56x72,5 cm

Konekuia Myseto TeaTpanbHOro, My3an4Horo Ta KiHoMmcTeLTBa
YKpaiHu

IHB. N2 E 6584

7. AHaTONb MeTpULbKNN

Ecki3 KocTiomMa €84

[o BucTaBuM «Bin» OcTtana BuwHi 3a M. Toronem

TeaTp iM. |. DpaHKa, M. Xapkis, 1925

Pexxncep I FOpa

Manip, ryaw, akBapenb, annikauis. 50x36 cm

Konekuia Myseto TeaTpanbHOro, My3an4Horo Ta KiHoMmcTeLTBa
YKpaiHu

IHB. N2 E 3889

8. AHaTonb MNeTpuubkmin

Ecki3 kocTioMa MapciaHnHa

[o BucTaBuM «Bin» OcTtana BuHi 3a M. Toronem

TeaTp iM. |. DpaHKa, M. Xapkis, 1925

Pexxncep I FOpa

Manip, ryal, akBapenb, annikauis. 50x36 cMm

Konekuia Myseto TeaTpanbHOro, My3an4Horo Ta KiHoMmcTeLTBa
YKpaiHu

IHB. N2 E 3886

9. AHaTonb MNeTpuubkun

Ecki3 kocTiomMa [ py>kuHu Bynbbu

00 BUCTaBW «Tapac Bynbba» M. JluceHka

[NocTaHOBKa He 3fiMcHeHa, 1919-1921

Manip, ryay, akBapens, 6poH30Ba Gapba. 64x48 cMm

Konekuisa My3seto TeaTpanbHOro, My3n4YHoOro Ta KiIHoMUcTeLTBa
YKpaiHu

IHB. N2 E 728

10. AHaTOoNb MeTprLbKUn

Ecki3 KocTioma Tapaca Bynbbm

00 BuUcTaBu «Tapac Bynbba» M. JluceHka

[NocTaHoOBKa He 3aiMcHeHa, 1919-1921

Manip, ryalu, akBapenb, 6poH30Ba dapba. 64x48 cM

Konekuia Myseto TeaTpanbHOro, My3an4Horo Ta KiHoMmcTeLTBa
YKpaiHn

IHB. N2 E 726

Catalogue of Sketches of Theatrical Costumes
of the XX®*-XXIst Centuries

1. Vasyl Krychevskyi

Sketch of the costume of the Hetman

for the play Bohdan Khmelnytskyi by Mykhailo Starytskyi
1920

Paper, watercolor. 36x24 cm

Collection of the Museum of Theater, Music and Cinema
of Ukraine

Inv. N2 E 1057

2. Vasyl Krychevskyi

Sketch of the costume of the Colonel

for the play Bohdan Khmelnytskyi by Mykhailo Starytskyi
1920

Paper, watercolor. 28x22,5 cm

Collection of the Museum of Theater, Music and Cinema
of Ukraine

Inv. N2 E 1053

3. Oleksandra Ekster

Sketch of the costume

for the ballet Spanish Dance by Elsa Kruger, Odesa, 1920
Cardboard, gouache. 47,5x34 cm

Collection of the Museum of Theater, Music and Cinema
of Ukraine

Inv. N2 E 3839

4. Oleksandra Ekster

Sketch. Composition, 1916

Cardboard, gouache. 53x34 cm

Collection of the Museum of Theater, Music and Cinema
of Ukraine

Inv. N¢ E 3837

5. Anatol Petrytskyi

Sketch of the costumes

for the Chamber ballet Eccentric Dances, Moscow, 1922
Directed by Kasyan Goleizovsky

Paper, gouache, ink. 62 x 50 cm

Collection of the Museum of Theater, Music and Cinema
of Ukraine

Inv. N2 E 6489

6. Anatol Petrytskyi

Sketch of the costumes of the Europeans

for the ballet Red Poppy by Reinhold Glieere
Metropolitan State Opera, Kharkiv, 1927

Director Yevhen Vihilov

Paper, applique, watercolor. 56x72,5 cm

Collection of the Museum of Theater, Music and Cinema
of Ukraine

Inv. N2 E 6584

7. Anatol Petrytskyi

Sketch of Eve's costume

for the play Viy by Ostap Vyshnia, after Mykola Hohol
Ivan Franko Theater, Kharkiv, 1925

Director Hnat Yura

Paper, gouache, watercolor, applique. 50x36 cm
Collection of the Museum of Theater, Music and Cinema
of Ukraine

Inv. N2 E 3889

8. Anatol Petrytskyi

Sketch of the Martian costume

for the play Viy by Ostap Vyshnia, after Mykola Hohol
Ivan Franko Theater, Kharkiv, 1925

Director Hnat Yura

Paper, gouache, watercolor, applique. 50x36 cm
Collection of the Museum of Theater, Music and Cinema
of Ukraine

Inv. N2 E 3886

9. Anatol Petrytskyi

Sketch of the costume of Bulba’s wife

for the play Taras Bulba by Mykola Lysenko

The production was not performed, 1919-1921

Paper, gouache, watercolor, bronze paint. 64x48 cm
Collection of the Museum of Theater, Music and Cinema
of Ukraine

Inv. N¢ E 728

10. Anatol Petrytskyi

Sketch of Taras Bulba's costume

for the play Taras Bulba by Mykola Lysenko

The production was not performed, 1919-1921

Paper, gouache, watercolor, bronze paint. 64x48 cm
Collection of the Museum of Theater, Music and Cinema
of Ukraine

Inv. N2 E 726





